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PROGRAM 
BOSTON UNIVERSITY BAROQUE ENSEMBLE 
Susan Rogers DeSelms, conductor 
from the Tenebrae Responsoria of 1611 Carlo Gesualdo di Venosa 
In monte Oliveti 
Tritis est anima mea 
Ecce vidimus eum 
(1566-1613) 
from Madrigali Guerrieri et Amorosi, Book VIII Claudio Monteverdi 
(1567-1643) 
Mass 
Hor che 'I ciel e la terra e 'l vento tace (Petrarca) 
Dolcissimo uscignolo (Guarini) 
Chi vuol haver felice e Lieto ii core (Guarini) 
Kyrie 
Gloria 
Credo 
Sanctus 
Agnus Dei 
Karen Stokke, Krista Wroten, violin 
Richard Evans, cello 
BOSTON UNIVERSITY CHORALE 
Susan Rogers DeSelms, conductor 
Matthew van Brink, rehearsal accompanist 
Lyndsey Elmore, soprano 
Joelle Lurie, mezzo-soprano 
Jennifer Rose Parker Sparks, soprano 
Jessica Lawrence, mezzo-soprano 
David Bailey and Scott Perkins, tenor 
Michael Ehrie, bass 
Igor Stravisnky 
(1934-1994) 
Double Wind Quintet 
Peter Aurecchio, trumpet 1 Laura Motley, oboe 1 
David Bussick, oboe 2 
Katie Bedard, english horn 
Stephanie Busby, bassoon 1 
Aura Trevino, bassoon ., 
Miriam Chusid, trumpet 2 
Sara Honeywell, tenor trombone 1 
Colleen Riordan, tenor trombone 2 
William Lombardelli, bass trombone 
These selections are presented in partial fulfillment of the requirements for 
Susan Rogers DeSelms's Doctor of Musical Arts degree. 
BOSTON UNIVERSITY TREBLE CHORUS 
Allan Friedman, conductor 
El Grillo 
Isbruck, ich muss dass lassen 
Un jour je m'en allai 
Ojos claros y serenos 
Fair Phyllis I saw sitting all alone 
Josquin des Prez 
(c. 1450-1521) 
Henricus Isaac 
(c. 1450-1517) 
Giaches de Wert 
(1535-1596) 
Francisco Guerrero 
(1528-1599) 
John Farmer 
(c. 1570-1601) 
BOSTON UNIVERSITY SINGERS 
Rachel Samet, conductor 
Kim Whitehead, rehearsal accompanist 
Mon creur se recommende a vous 
Omagnum mysterium 
Die.Primel, Op. 48 No. 2 
Fruhlingsfeier, Op. 48 No. 3 
Six Chansons (1939) (Rilke) 
La Biche 
Un Cygne 
Puisque tout passe 
Printemps 
EnHiver 
Vt?rger 
Orlande de Lassus 
(c. 1530-1594) 
Tomas Luis de Victoria 
(1548-1611) 
Felix Mendelssohn 
(1809-1847) 
Paul Hindemith 
(1895-1963) 
These selections are presented in partial fulfillment of the requirements for 
Rachel Samet's Master of Music degree. 
PROGRAM NOTES 
Carlo Gesualdo di Venosa 
from the Tenebrae Responsoria of 1611 
Carlo Gesualdo composed during a period ripe with musical change. The 
supremacy of text expression over strict rules of counterpoint was being 
championed by Monteverdi, who cited Gesualdo as among the leaders of the 
seconda prattica. Although Gesualdo's six books of madrigals are the most well 
known part of his creative output, he is also represented by three volumes of 
sacred music: the two books of Sacrae Cantiones of 1603 and the Responsoria et 
alia ad Officium Hebdomadae Sanctae, or the responsories for Holy Week. The 
twenty-seven chants from the Tenebrae Responsoria function as choral responses 
to the lessons of Matins on Thursday, Friday, and Saturday of Holy Week. 
Italian composers from 1550 to 1650 found this particular cycle of sacred texts 
very attractive and over 100 settings were composed during this period. 
The motets heard tonight, In monte Oliveti, Tristis est anima mea, and Ecce 
vidimus eum come as the first three of Maundy Thursday. Gesualdo handles 
these texts with great sensitivity; the music is brimming with highly stylized 
madrigalisms illustrating vividly every phrase of text. One of the most st( 
examples of this occurs in the second motet on the phrase "Vos fugam 
capietis" (you shall take flight), where "Vos" sounds as an accusing full-voiced 
chord, "fugam" is heard in fast scale motives that literally trip over each other, 
stumbling to a close on "capietis". Perhaps the most famous aspect of 
Gesualdo's style is his use of chromaticism, which occurs melodically as well 
as for the sake of counterpoint, voice leading and harmonic color. By the time 
the Responsories are completed, Gesualdo has developed his own sense of 
chromaticism that weaves in and out of the music disturbing our modern sense 
of harmony, but following beautifully the rules of counterpoint. 
Claudio Monteverdi 
from Madrigali Guerrieri et Amorosi, Book VIII 
Monteverdi's eighth book of madrigals, published in 1638, could be seen as 
a compendium of his late secular music. The volume includes instrumental 
music, accompanied madrigals in the new style wit):l different combinations of 
voices, a short dramatic work (Combattimento di Tancredi et Clorinda), and 
madrigals with only basso continua. 
In the preface, Monteverdi tells his readers, "I have reflected that the 
principal passions or affections of our mind are three, namely, anger, 
moderation, and humility or supplication .. .. The art of music also points clearly 
to these three in terms ' agitated', 'soft' and 'moderate' ." He goes on to explain 
his invention of a new style that imitates anger, a passion that he believes has 
yet to be represented in music. In Hor che 'l ciel e la terra e ' vento tace, this style 
can be identified in the rapid repeated notes in the strings that Monteverdi 
believes imitate the war-like pyrrhic rhythm. To ensure the efficacy of this new 
agitated music, he surrounds it with music of character. The poet awakens 
during the night and the music begins in quiet calm. As he awakens with full 
ascending chords, remembering the agony he feels over his unreachable 
lover, the musical tone changes from calm to agitated, and then back to c 
as he realizes that the thought of his lover is his only source of peace. In 
second part of the madrigal, Monteverdi uses a 6-note ascending chromatic 
figure to reflect the building anguish and torture of unrequited love which 
causes him to "die and be born a thousand times a day". The madrigal ends 
with the poet realizing how far away his lover is, illustrated by the overtly long 
descending line sung by the men and repeated by the chorus. 
In the titles of the next two madrigals for five voices, Dolcissimo uscignolo 
and Chi vol haver felice, Monteverdi indicates that they are to be sung in full 
voice. In both madrigals, a solo section is set against the five-part chorus in the 
manner of the French air de cour. However, the indication may also refer to the 
actual French singing/performance style, as well as the melodic pattern of 
slurred quavers found throughout both madrigals. Monteverdi's settings of 
these two Guarini poems definitely contrast to his other madrigals since the 
music moves fluidly without dramatic changes in tone. 
Igor Stravinsky 
Mass 
Stravinsky first aspired to set the Mass text after coming upon a Mozart 
mass he considered a "sweet of sin" in a music store. Between 1944 and 1948, 
he set the Mass with the intention that it be used liturgically and not in concert 
performance. Unfortunately, his goal has yet to be accomplished, as the piece 
remains almost solely a concert piece. Still in the midst of his "neoclassic" 
pha.SR many aspects of the music recall Renaissance and even Medieval 
pra . The piece is scored for chorus and two instrumental consorts (brass 
and · uble reeds}, recalling practices of Monteverdi and his predecessors at 
San Marco. Cadences found throughout the music are empowered by voice 
leading rather than harmony, again resembling Renaissance cadential patterns. 
A recurring instrumental ritornello can be found heard in the Kyrie and most 
obviously in the Agnus Dei, where the ritornello is the only instrumental music in 
the entire movement. 
The centerpiece of the Mass is naturally the Credo, the longest part of the 
Mass text, which he tries to preserve in a "memorable way". While the text 
setting is not always faithful to the natural accents of Latin, the unbending 
rl\ythms urge the recitation onward. At the same time, Stravinsky clears the 
Citdo of almost any dramatic contrasts. The text becomes merely a coloring of 
the angular and incessant rhythm that almost without notice builds up to a 
tremendous climax at the text cujus regni non erit finis. In the Gloria, the chorus is 
given the role of the congregation responding to the words of the soloists, who 
sing in freely flowing melismas reminiscent of highly ornate chant. In the 
Sanctus, the solo quartet performs as an antiphonal group calling for the 
energetic choruses of hosannas. Both the Kyrie and Agnus Dei make use of the a 
cappella chorus, something Stravinsky allows for only the sparest of harmonies. 
At these points the chorus is now set apart from the orchestra in music that 
matches the texts in both purity and simplicity. 
Although he intended his Mass to be used in church, he was not striving for 
accessibility, but rather for truth. It can be a challenge to reach the state of 
transcendence hidden in Stravinsky's sometimes-awkward language, but the 
effort continues to satisfy, nonetheless. 
Josquin des Prez 
El Crillo 
P n in the Low Countries sometime around 1450, Josquin was part of the 
Ion, ition of northern composers who traveled southward to Italy for 
forma ive training. Though more famous for his masses, motets, and chansons, 
Josquin's spicy frottola El Grillo has remained a favorite of singers 
throughout the years. Though only tentatively ascribed to 'Josquin 
Dascanio' in a 1505 manuscript, its witty handling of the text and harmonic 
language does not conflict with the style of Josquin's other secular works. 
Henricus Isaac 
Isbruck, ich muss dich /assen 
Almost a contemporary of Josquin and despite spending some time in 
Florence, Isaac is usually associated with the development of the German 
school of music, as a direct predecessor to Orlando di Lasso. Like most other 
Renaissance composers, Isaac wrote in many genres, both secular and sacred. 
The melody of this particular piece Isbruck, ich muss dich /assen has been used as 
the chorale tune 0 Welt, ich muss dich /assen by Bach and many other German 
musicians. In this arrangement, the inner voices sing the melody in canon while 
the outer voices respond with fractured motives derived from the melody. 
Giaches de Wert 
Un jour je me'n allai 
Though Flemish by birth, Wert spent his entire adult life in Italy, mostly in 
the service of the Gonzaga family in Milan and Ferrara. As most of Wert's 
secular output is in the Italian style, this chanson is more characteristic o~ 1 
Italian harmony and pacing than the French works of his contemporaries 1>~-,1 
as Arcadelt or Lasso. Nonetheless, the piece stands as a charming example of 
the possible interplay between the French texts and the Italian style, 
underscoring the cosmopolitan nature of the Italian courts of the time. 
Francisco Guerrero 
Ojos claros y serenos 
Taught by the famed Spanish composer Morales, Francisco Guerrero's 
music ranks second only to Victoria in the latter half of sixteenth-century Spain. 
As Maestro di Capella in Sevilla from 1554, Guerrero spent much of his time 
writing and performing sacred works, as evidenced by his 18 masses and 150 
motets and other liturgical pieces which survive. Yet he also found time to write 
a large amount of secular pieces, including this madrigal written by a poet/ 
soldier named Gutierre de Cetina. In this short piece, Guerrero beautifully 
juxtaposes the beauty and wrath in the eyes of the. poem's object of desire. 
John Farmer 
Fair Phyllis I saw sitting all alone 
Aside from some church records from the last decade of the 16th century, 
very little is known about the life of John Farmer. Though less prolific than 
many of his English contemporaries such as Willbye, Morley, and Weelkes, Fair 
Phyllis ranks among the most popular English madrigals ever written. Farmer's 
music wonderfully characterizes Virgil's lovers as they revel in their pastoral 
setting. 
Orlande de Lassus 
Mon cceur se recommende a vous 
The Franco-Flemish composer Orlande de Lassus was born in Mons, iy ~r 
country which since the nineteenth century has been known as Belgium. l . ~ 
talented singer as a youth, Lassus gradually became known as the leading 
composer of his time. His vast output represents a wide variety of style, form, 
and subject matter. Lassus made residencies in such places as Sicily 
and Munich, where he eventually died. However, French influence stayed with 
him, and he composed many chansons in this style, about 150 of which still 
survive. The lovely Mon creur se recommende a vous displays his graceful style and 
skill with polyphonic writing. 
Tomas Luis de Victoria 
0 magnum mysterium 
Known as the greatest Spanish composer of the second half of the sixteenth 
century, Victoria was born in Avila, where he trained as a cathedral chorister. 
After a twenty-year residence in Italy, he returned to Spain, where he lived as 
an ordained priest. Victoria's masses and motets played the same role in 
Spanish domain as his mentor Palestrina's did in Rome. The stark beauty of 0 
magnum mysterium makes it one of his best known and loved compositions. 
Felix Mendelssohn 
Die Primel and Fruhlingsfeier, from Op. 48 
German composer and conductor Felix Mendelssohn's compositional style 
emphasized clarity and classical ideals, and displayed influences by Bach, 
Handel, Mozart, and Beethoven. But he developed his own unique style, often 
cl\? terized by a literary, artistic, historical, geographical or emotional 
cc~ tion. The number of choruses he composed, about 55 in total, comprises 
a re atively small percentage of his entire output. He composed them to have a 
social and festive function; often for the enjoyment of singers after a strenuous 
oratorio performance. After spending a summer in Frankfurt, Mendelssohn 
composed the Op. 48 set of partsongs with the intention that they be sung 
outdoors. We will not perform these pieces outside on this February evening; 
however, we hope to foreshadow springtime's imminent return through 
Mendelssohn's lush harmonies and expressive vocal writing. 
Paul Hindemith 
six Chansons 
' Hindemith became known as one of the primary innovators of modernism, 
along with Schoenberg, Stravinsky, and Bartok. A composer, conductor, violist, 
educator, and theoretician, Hindemith was the foremost German composer of 
his generation. He could play all the standard musical instruments at least 
passably and was a recognized virtuoso on the viola and vioia d'amore. The 
Nazis forced him out of Germany, and he went to Switzerland, England, and 
eventually settled in the United St.ates, where he joined the faculty at Yale 
University. A sought-after educator, he taught such composers as Lukas Foss, 
Arnold Cooke, Franz Reizenstein, and Norman Dello Joio, and maintained great 
influence in Europe and the United States between the two World Wars. 
Hindemith's unique harmonic language manifests itself beautifully in these 
striking settings of Rilke's expressive poetry. 
\ 1. 
THE CONDUCTORS 
Susan Rogers DeSelms is currently pursing the Doctorate of Music degree in 
Choral Conducting, where she is studying with Ann Howard Jones and David 
Hoose. Originally from Knoxville, Tennessee, Ms. DeSelms earned her BA in 
music at Birmingham-Southern College where she studied organ with James H. 
Cook and composition with Charles Mason. In 1996, she earned her Master's 
degree in Choral Conducting from Indiana University where she studied 
conducting with Jan Harrington and former H & H conductor, Thomas Dunn and 
organ with Larry Smith. From 1996-1999, Ms. DeSelms held the position of Music 
Director and Organist at Trinity United Methodist Church in Sumter, South 
Carolina where she also spent time studying harpsichord and performing with 
numerous local music ensembles. At Boston University, Ms. DeSelms has taught 
class organ and ear training, and currently accompanies the Boston University 
Symphonic Chorus. She has conducted and accompanied the Boston University 
Treble Chorus, the Boston University Repertory Chorus, and now the Boston 
University Chorale. In April, she will be the organist for the Symphonic Chorus' 
performance of the Durufle Requiem. In addition to working on her Doctorate, 
Ms. DeSelms serves as the Music Director and Organist of the United Parish 
Church in Brookline. 
Originally from Duluth, Minnesota, Allan Friedman earned his BA in music at 
Duke University where he studied conducting with Rodney Wynkoop. In the fall 
of 1997, he studied at the University of Natal, Durban in South Africa where he 
learned choral music from Joseph Shabalala, leader of Ladysmith Black 
Mombazo, renowned for their work on Paul Simon's album Graceland. In 2001, he 
graduated with a Masters Degree in Musicology from the University of North 
Carolina, Chapel Hill, where he conducted the Collegium Musicum and was 
assistant conductor of the Carolina Choir. In addition to conducting, Mr. Fried-
man studies composition with Marjorie Merryman at Boston University and has 
had several performances of his choral compositions . Currently he is in his first 
year of the Doctor of Musical Arts program in choral conducting with Ann 
Howard Jones and is the music director at First Parish Unitarian/Universalist ' 
church in Canton, Massachusetts. 
Rachel Samet will complete the Masters program in choral conducting at 
Boston University this Spring. She studies conducting with Ann Howard Jones, 
David Hoose, and Daniel Moe, and voice with Amy Schneider. She teaches ear 
training, sight singing, keyboard harmony and group piano at Boston University. 
She has accompanied the Boston University Repertory Chorus and the Boston 
University Singers, and conducted the Treble Chorus last fall. She is the artistic 
director of the Neponset Choral Society in Foxboro. She graduated from Oberlin 
College, where she studied piano with Robert McDonald. Before coming to 
Boston University, Rachel worked as the musical director for a youth theatre, 
and taught voice, choir, and piano at institutions such as the Walnut Hill School, 
Attleboro High School, and The Music School in Providence. 
BOSTON UNIVERSITY BAROQUE ENSEMBLE 
SOPRANO I 
Akiko Fujimato 
Sarah Deveau 
SOPRANO II 
Natalia Douris 
Kristin Ezell 
Amy Lieberman Roberts 
ALTO 
Jim DeSelms 
Courtney Elf 
Jessica Lawrence 
TENOR I 
George Case, IV 
Drew Collins 
Kevin Leong 
TENOR II 
John Paulson 
Scott Perkins 
Jordan Rock 
BASS 
Jason Bishop 
Scott Jarrett 
Dean Wedel 
BOSTON UNIVERSITY CHORALE 
~r ANO I 
L _ 1 Eleanor Athey 
Katherine Benjamin 
Lauren Brownstein 
Rachel Cetel 
Sarah Deveau 
Lindsey Elmore 
Lisa Flanagan 
Jennifer Rose Parker-Sparks 
Joyce Wah-Sheung Wong 
ALTO 
Patrice Buckley 
"Gabrielle Done 
Joelle Lurie 
M:atherine Stuffelbeam 
Alaina Tutrone 
Margaret Wolff 
Krista Wroten 
TENOR I 
David Bailey 
Brian Chow 
Drew Collins 
Kevin Leong 
Scott Perkins 
Keith Townsend 
Edward Curtis Williams 
Wai Hon Yeo 
BASS/BARITONE 
Jason Bishop 
Sam Krahn 
Sergio Pires 
Samuel Tucker 
Daniel Wade 
Dean Wedel 
Francis Yun 
BOSTON UNIVERSITY TREBLE CHORUS 
SOPRANO I 
Lauren Craft 
Ashley Grover 
Rachel Henry 
Sara Klaus 
Catherine Marchant 
Nicole Mazella 
Laura Parker 
Laura Peirce 
Alison Quigley 
SOPRANO II 
Meghan Bender 
Lauren Blair 
Meredith Modzelewski 
Rebecca Spiro 
Kelly Thomas 
ALTO 
Danielle Cabot 
Catherine Meyers 
Karen Costa 
Rebecca Lavery 
Meghan McGinnes 
Carla Meyers 
Erin Mich 
Angela Pardee 
Julie Park 
Christine Wright 
BOSTON UNIVERSITY SINGERS 
SOPRANO 
Sarah Deveau 
Nisha Engineer 
Jodi Hann 
Katherine Quinn 
Kristen Reinhardt 
MEZZO 
Heidi Haupt 
Peggy Hwang 
Elizabeth McBride 
Alexis Munier 
Kirn Whitehead 
Monday, February 25 
8p.m. 
Tuesday, February 26 
8p.m. 
TENOR 
Drew Collins 
Blake Hunter 
Kevin Leong 
Rafael Lopez 
BASS/BARITONE 
Jacob Fowle 
David Mintz 
Kristopher Moon 
Dean Wedel 
UPCOMING EVENTS 
Faculty Recital 
Bayla Keyes, violin 
Robert Merfeld, piano 
Tsai Performance Center 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
Thursday, February 28 
8p.m. 
Wednesday, March 13 
8p.m. 
Thursday, March 14 
8p.m. 
Monday, March 18 
s· 
Wednesday, March 20 
8p.m. 
Tuesday, March 26 
fip.m. 
Boston University Symphony Orchestra 
David Hoose, conductor 
Yuri and Dana Mazurkevich, violin 
Tsai Performance Center 
Faculty-Guest Artists Concert 
Concordia String Trio 
Tsai Performance Center 
Faculty Concert 
Maria Clodes-Jaguaribe, piano 
Tsai Performance Center 
Faculty Concert 
Jules Eskin, cello 
Ethan Sloane, clarinet 
Virginia Eskin, guest artist, piano 
Tsai Performance Center 
ALEA III 
Theodore Antoniou, director 
Tsai Performance Center 
Boston University Chamber Orchestra 
David Hoose, Orchestral Director 
Tsai Performance Center 
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The Kaplan Foundation, Inc. 
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Professor Emerita Ruth R. Levine 
Professor William E. Lord 
Montgomery Symphony Association 
Ms. Maria M. Pinckney 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Ms. Helen J. Steineker 
Mr. Carl H. Stiehl 
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Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
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Mr. Norman E. Turner 
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Young Musicians Foundation 
250+ 
Estate of Constantin Alajalov 
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Ms. Dorrit P. Castle 
Mr. and Mrs. Miller Bonner Engelhardt 
Ms. Lucille K. Friedson 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Mrs. Susan Grausman 
Mr. and Mrs. John D. Hagen 
Mr. Randolph G. Hawthorne 
Mr. and Mrs. James E. Klingler 
Mr. john E. Loveless 
Miss Margaret A. Metcalf 
Rabbi and Mrs. Lewis Mintz 
Ms. Mary T. Newport 
Dr. Edna L. Davis 
Mrs. Carolyn B. Fowles 
Mrs. Marian Kent 
Mr. Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Ms. Diane Pettipaw 
Mr. James G. Serdy 
Ms. Elisabeth P. Thompson 
Students of Roman Totenberg 
Ella Reiss Urdang 
Contributors to the Music Programs belong to a special group of people responsible for the support 
of educational activities, events, programs, performances and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Fine 
Arts. For information, please contact Ellen Carr at the Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215 or call (617) 353-8783. 
Due to program deadlines, some donor names may be absent from this list. Thank you for yo. 
understanding. 
-Boston University School of Music Faculty 
Strings 
Steven Ansell viola* 
Edwin Barker bass 
Lynn Chang violin 
Iseut Chuat cello 
Peter Clemente guitar 
Andres Diaz cello 
Jules Eskin cello 
Bayla Keyes violin* 
Michelle Lacourse viola* 
Lucile Lawrence harp 
Carol Lieberman violin 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
John Muratore guitar 
GP~ e Neikrug cello 
J < rleans bass 
Le~. Parnas cello 
Michael Reynolds cello* 
Todd Seeber bass 
David Soyer cello 
John Stovall bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Woodwinds, Brass, and Percussion 
' Laura Ahlbeck oboe 
Ronald Barron trombone 
Peter Chapman trumpet 
qoriot Dwyer flute 
Terry Everson trumpet• 
John Faieta trombone 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ralph Gomberg oboe 
Ian Greitzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone• 
Gregg Henegar bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Rir' Mackey horn 
M artin flute 
as Martin clarinet 
Richard Menaul horn 
Michael Monaghan saxophone 
Craig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn• 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet• 
James Sommerville horn 
Richard Svoboda bassoon 
Linda Toote flute 
Charles Villarrubia tuba 
Jay Wadenfphul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Historical Performance 
Stephen Hammer baroque oboe 
Mark Kroll harpsichord* 
Christopher Krueger baroque flute 
Carol Lieberman baroque violin 
Alice Robbins viola da gamba 
John Tyson recorder 
Piano 
Anthony di Bonaventura• 
Maria Clodes-Jaguaribe* 
Tong-ii Han* 
Robert Merfeld 
Horia Mihail 
Linda Jiorle-Nagy 
Konstantinos Papadakis 
Collaborative Piano 
Roland Jaeckel 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
Gerald Weale* 
Voice 
Sarah Arneson* 
Penelope Bitzas* 
Claudia Catania* 
Kendra Colton 
Phyllis Curtin 
Sharon Daniels* 
(continued) 
(Voice co11ti11ued) 
Phyllis Hoffman* 
Frank Kelley 
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David Hoose* 
Ann Howard Jones* 
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Musicology 
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Joel Sheveloff* 
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Theory a11d Composltio11 
Manin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss* 
Charles Fussell* 
John Goodman* 
Samuel Headrick* 
Ludmilla Leibman* 
Marjorie Merryman* 
Tetyana Ryabchikova 
Tison Street 
Gerald Weale* 
Steven Weigt* 
Music Educatio11 
Andre de Quadros* 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman 
Anthony Palmer 
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